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In a search for an objective criterion by which it might be
possible to distinguish the works of different authore of comedins,
and to differentiste their likes and distikes in the choice of o
poetic vehicle of expression, 1 have already examined in some
detail the strophic struciure of il the extant plays of Tirso de
Molina.! Suack an investigation can be of value only if it s com-
parative. If the dryness of the technique does not overcome all
the zest of discovery, I hope in time to obtain a definite view of
the entire field of the sigic d¢ sro which may establish a basis
for a real knowledge of the historical development of the use of
the various verse forms from Juan de la Cusva to Baneés Can-
damo and Cazitizares. I am meore than ever eonvinced that the
theory which I advanced in the previous articles has a founda-
tion in fact: that each aurhor had his favorite meters, and his
favorite forms of the more fexible meters. It is for us to attempt
to penetrate the secret of their predilection,

For the present I have chosen as material twenty-four plays
of Alaredn, his entire extant repertory, and the thirty of Moreto
" 1R G. Morley, The wse of verse-forms {sivophes) by Tirm de Molina,
Buljetin Kispanigee, VII (1905}, 387-408; F! Tso dc las combimaciones
méiricas én lap comedigs de Tirso de Moiing, ibdd, XVI (1914), 177-208.

These shonld be cousglied for a description of the varions meters whieh
it would be idle ¢o repeat here,
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which are included in volume 39 of the Biblioteca de autsres
espaioles. After deriving from these the characteristies of the
authentic contedias of these writers, I shall try to use the knowl-
edge so gained in discussing a fes plays of doabiful attribution.

I give the analyseg in a somewhst fuller form than before.
It is possible in the present tables to learn at 2 glance the length
of ¢ach separate passage of a certain meter, and to examine each
act by itself. The assonamce of each romance laisse is also
furnished.

1 have not thought it worth while to figure pereentages for
any meters except romance and redondilia. These are the only
ones which are practically certain to be found in every play. The
others are as likely to be absent as present, and are not governed
by any law in which the percentage is of importance. Only con-
fusion would remult from additional figures.

The numbers (1°, 2°, ete. ), below the figure for each passage
of slva, indicate the type of silwe, ay deseribed below (pp.
141-143).

Brackets joining two passages of romance indicate that there
i8 no other meter intervening between the two laisses. This prac-
tice was decidedly rare in Lope and Tirge, but inereased, natunr-
ally, with the broademing use of romance toward the end of the
siglo d¢ ore. Matos Fragaso, for example, frequently placed
three lgisses in conjunctien.
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Alareon’s plays average about 2750 lines in length, a8 much
less namber than Tirse's. His shortest play is ¢ Anticrisie
{2616), his longest, los Favores del mundo (3282). Tirses, it
may be reealled, swing between 23%6 and 4179 lines. The
theughtful, well-regulated spirit of Alareén followed a less un-
even Toad.

The same orderly habit of mind is visible in his versification,
far more monotoncus than Tirso’s, though not so stereotyped as
it became in the days of decadence. Tirse is 8 redondillisie, that
is, he employs redondillas prefersbly and vearly slways in
greater sumber than any other meter; but Alareln is a radon.
dillista empederrido. For the sake of comparisen, let us re-
member that with Tirso the per cent of redondfllas ranges from
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77 to 21, and stands commonly at from 35 to 35. The romance
verses run from 609 (very exceptional) to 10, and seldom pass
beyond 35%. Now, in Alarcén, the redondilia is to a far greater
extent the prevailing meter, and the romance s employed much
less, as will appesr from these figures:
Redoendilia, highest, 82%. (Et Desdichado ¢n fingir.)
Redondilla, lowest, 40%. {El Tejsdor de Segovia.}
Romance, highest 45.5%. {La culpa busca lo pena).
Romance, lowest, 6%%. {Quien mal anda en mul acaba.}
Seldom does the redondills drep below cne-balf of the lmes
of the play, and the romance rarely rises above 30% of ihe total
The striking predeminance of redondillc may be considered,
then, the most prominent feature of Alarcén’s versification. He
even went so far as to write whole arts in redondille without any
other meter, something ibat Tirso never did, and certainly a
very rare performance in that eentory® The first act of los
Empetios de un enga¥o, the second of Nov hay mal, and the third
of ¢f Aniicrisio, contain no other meter than redondille. "With-
out much doubt there was some connection between Alarcén’s
fondness for quatrains and his sentemtions, moralizing turn of
mind. Obeerve bow many times an apothegm, an acute phéerva-
tion or a moral falls within the limits of foar condensed and
polished lines:
Que 63 vano pensar que Son
el refiic y sennagjar
bastantes pare quitar
uns fuerie inelinacién.
—La Terdod sospeclosa, 11, vi.

El vestido pienso yo
que ha de imitar uvestrz hechara;
porque & nos desfigera
es disfraz, que oruste ne.
—No hay mal, I, n.

There are only two exsmples of plays in which there is as

2 Guillern de Castro, however, wrote an entire play in redordillas—lor
mal Cosedos de Valencia. This is the oply record I bave of ever ome st
in 20lid redonditlas, outside of Alaredn,
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rauch remence meter as redondille. ta Culpa busce la pena, and
et Tejedor de Segovia, and nope in which the remance rises con-
gpicnously above the redonditlz. One may jusily say, then, that
plays having less than 40% redondilla, or more than 50% ro-
mance, fall at once under suspicion.

But thiz is not the cnly ¢riterian by which Alareén's plays
may be distinguished. Others relate to his use or lack of ase of
the stlva, the esirofa linca, and endechas.

Alareén never employs the ssfaneia lirice, a trait sharply dis-
tinguishing him from Tirse and Moreto.

Alaredn never. uses the 7-syllable assonants, well-known to
Tirse. Cn the other hand, the 6-syllable assonants, not found in
Tirso's authentic plays except in songs, oceur twice: lg Prucha
de las promesas, 1, v; ¢! Tejedor de Segovia, 11, x3,

As regards the siiva, a little more explanation is required.
I have distingnished four types of silva, as they appear in the
comedigs of Tirse and other writers, and, indeed, the silug of the
lyrie poets is not different, and would always fit in one of the
four categories.?

These may be distingunished as follows:

Type 1.—The strict silve de consonanies, that is, pairs of 7
and 11 syllables in regular alternation ; ad, dB, ¢, slc,

Example:

Conde. 4Qué ea ostot
FEiena. ; Ay, hado Bero!
que se avsenix den Juan, gue sia & muero;
que siz remedic lore;
Infante, que me deja, que le adore.
Id tras él, detenelde.
Conde. 1AL, rabiosas envidiaa! Ah, rebelde
pasion! . . . Llevadle preso.
jDoblarme agravios, ¥ quitarme el seso!
Elena. Préadanle, Conde, pues nos ha ofendido;
que mis fe guiere preso que perdido.
—Tirse, La Firmese en la kermosvra, 1, xvil
1+ Diaz Remgifo's noted Lrie psética {1592) fails to make aay note at

all of the szilva as 2 verse-form. Bui there are many equally strange om's.
sions in that curious work,
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I have chosen this example to show that ke last two lines of
guch a passage are sometimes both of eleven syllabies.

Type 2—7's and 11’3 mived irregularly, with irregular order
of rimes, though couplets and quatraiug of both adbe and abab
compoee the major part of the passages. This (ype approximates
to that ased i the splendid edes of Quintana and Gallego, but
nowhere does it attain their entire freedom of form.

Example:

Escucka: jporgué asi te precipitas,
¥ tus sospechas vanas ¥ ligeras
tan ficil acreditas?
tPorquéd no conzideras
gue en este mismo techo
otra ocasién se esconde suficiente
e sujetar al corazdn valiente
del mie armadc pechiol
5i el amarme te ha decho
pemsar que sola vo de smor tirene
puedo mover 1z paderosa mano,
acufrdate que ha puesto
el cielo soberane
¢s el mirar honesto
de Leonor, mi sobrina,
mis que bumane poder, virtud divina:
por ella, vive preso
en aficién ardiente
€l Marqués mi pariente.
—Alarcbn, MWudgrse por mejorarse, T1, ix,

Type 3.—All the lines of 11 syllables; order of rimes irreg-
ular, many ¢ouplels and guatrains, and seme unrimed. This
type may approximate to pareedos, when eouplets are freguent,
and vaorimed lines few, or to suckos (Wank verse}, when they
are many, for suellios nearly always have g rimed couplet at the
end of each speech or sentence, just as the blank verse of Shake-
speare's early plays.

Example:

Exto si es negociar; v esto se lama
a Dioa roganda y el divers dando.
Por echarle de mi le prometia

vacarle (el cielo sabe cufn sin gana
de cumplirle} mi duedo s la ventana;
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F tanto obrd. pagando fransamente,
1a promess sin alma, que me pesa
d¢ gre fuese sin alma la promesa.—
Ys mudo parecer; que el presidenie
zon el poder obligs. solamenve. ate.
—Alarodn, La Pruchba dre lor promesns, TIL, wit

Type 4 —All rimes in pairs; linés of both 11 and 7, in no
fixed order.
Exzample:
81 iacrédela Io dudas,
este retrato puede en Mneas mudas
ntestigunar conmige
verdades que me fia 7 que te digo.
Isabela a don Lape se fe envia,
¥ 30 ditha be de estar por cuests mia
coma la tuvs, porque deste modo,
¢l rey sin celos ae asegure en todo,
que va sg van logrando
los medios que vdy dazdo,
pues don Lape a Tsabela reducide,
mejora de cuidades en tu olvide.
—Tirag, Amar por arfe maysr, IL, Xiié

Tirso used all four of these types, and number I more than
all the rest put together. Bat Alaredn never uses number 1—
the striet cdbBe(; neither does he ever use number 4. The
latter omission is likely to be due to mere chance: but one must
mnpute to a definite antipathy his neglect of the silva de conso-
nantes. It was a well defined, recognized form whick Tirso cnlii-
vated wiih care for important scenes.

Strict sueltos, or endecasilabos Hbres, are fourd only once in
Alarcdn, in el Desdichado en fingir, TI, xi (eleven lines only},
I have classed two other passages as sueifes (la Crueldad por of
haner, 111, iii, iv; la Cuera de Salamance, I ; but ther conld
equally well pass for sifva. As I pointed out 3 moment age, when
a passage contains none but hendecasyllables, no rimes bat in

# Bagide these Four regular iypes, poe cax fiad other eapricicvs ones.

such a& Tirso invented for ia Eleccidn por la wirtud, TI, vi, wii, and xv; and
for Te Senta Juana', IT, viii.
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pams, and a number of urnrimed lines, it might be regarded as
either silve of type 3, suellos, or pareados with some odd lines.
T have followed the practice of placing such in the sifva column
when the rimes predominate, among the suelfos when they are
less in evidence, and with the parcados when there are not more
than onme or two odd lines in the whole passage.

Striet persades, couplets of hendecasyllables, oecur onee only
in Alaredn, Fanar amiges, I11, i=ii {54 lines),

With regard to the lira, see below, page 165.

The sonnet is not a Favorite with Alarcén. In his twenty-
four plays there are 126 lines of somnet, or an average of 5.2
lines per play. Lope and Tirse employed the sonnet much more
willingly. Of Lope I cannot speak with exactness as yet, bnt
Tirso’s average is 16.7 lines per play. In the fiercets Alarcin
nearly always follows the order cdecde.

What, then, are the purely external criteria by which a play
of Alarc6m may be distinguished, and one mot by him, rejected?
They ara:

1. Great predominance of redendidlas; not less than 40 per
cent and not more than 50 per cent romance.

2. Non-wse of stlva de consonantes (iype 1).

3. Non-use of estancias lricas.

4. Non-use of 7-gyliable assonants.

I should not stress the lasi, as the form is rare anvwhere.
But the other three cught to carry a good desl of weight.

Liet us now apply these tests to the few plays in which the
hand of Alarein has been sugpecied, and see how the measuring-
rod fits in practice. An analysis of them will be found in table 2.



1912]

Morley: Situdiss v Spanisk Dromalic Versificaiion

ish

Tapiz 2—Couepias WHICHE Have Betn CoNWEICTED WiTH ALapcON

a

3

g

Title 5?-‘

Cantela cortra
eauntela 448
2751

ActTI 244
308
254
AckTIT 382

Total, 1716
60%

Préapera fortune

da D. Alvaro 92
2369 95
134

ActTX Exp
16
ars
Azt ITI D
145
1456
Total, 1452
819;

Adverss fortons
do D. Afvaro 356
2523

AT 104
244
il
Act ITX 238
0
2

Total, 119§
47%

Quislilla

l

Déaima

3

110

50

300

Huomanes

Bilva

a

I Thaere are slight Srregularitien in this passege.

Outuve rits

Bonnsl

Trrontos

Mizealisneouns

8¢, ix; estribillo of
7’8 sod 118 jn
romance, 4

Sc% rx{ i tl]ljeu: are 6§

aulty lines am

the décimae e

Be. xxv ; gueltos, 14

Be. xxvi; sucltos, 13

Two prosc tetters
Four prose arbitrios

8¢. ix; arfe mayor, 16

Twp proso leifers

8c. ix; estzofas Iriray,
30 (eoplea de Jorga
Idawrigue,
8%s and 47%).

One proes decree

3]

8¢, vi: sueltos, 16

QOue prose letter

Se. xi; soege,
fomance, B

Be. xxii; seng,
romance, &



145 Unswersity of Catiforwia Publications in Moders Philofoqy (Vol.7
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The first four are included in the Segunds paris of the com-
edies nf Tirso {1635), and no one of them has ever been consid-
ered one of the four he wrote entirely himself.® The association of
Alaredn’s names with Cautela confra cauteln rests, I belicve, en-
tirely on the style of certain portions; Hartzenbusch professed

5 The fulest discession of Tirso’s Segunda parts ia in Cotarele ¥ Mori's
Tiren de Molina, Madrid, 1893,
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to detect the hand of the Mexican dramatist in scenes x to xiv of
the sacond aet® There is, unfortunatelr, nothing definitive in
the versification which might tell for or against Alarcén’s anthor-
ship, either in the play as a whole or in the scenes named, which
are writlen entirely in redondilles. Of course, i cases whére a
work is supposed to be a composite, percentages count for liitle.

For the same reason an cxamination of Siempre ayudae o
verded is not satisfactory. There is supposed to have existed a
suelta of this play bearing Alareén’s name, though no one has
seen it in recent times; it was cited in the Catdlogo of Medel
(1735). Ii is unlikel¥ that Alarefn wrote the entire play for
several reasons: because the percentage of redondillas is con-
siderably below thai of any play of his; because neither of the
tiras is a form used by him {see below, p. 165). Lunis Fernidndez-
Guerrs asserts confidently that Belmonte and Alareén collabor-
ated in the play, the latter writing the second act, ki friehd the
lest, and both together the first. He velates all this as if it were
an uncontrovertible faet (ep. eél,, p. 370) ; but apparently has
ro basis buat siyle for the statement {ibid.;, note 471).

Hartzenbuséh (Bibl. eut. esp.. ¥V, oxix) and L. Pernandez-
Guerra {cp. cit.,, p. 2997 have connected Alareén’s dame also
with the two parts of don Alvers de Luna, a very interesting
historical composii:ion. Again, thers appears to be no basis but
style for the assertion. In both parts there are silvas of type 1,
and in the Préspera jortuna there are estrofas liricas; but of
eourss, if Tireo and Alaredn collaborated, the former mlght have
written those portions.

The so-calied Primera parie of ¢! Tejedor de Segovia isin a
different case. It was never claimed by Alaredm in his own
eolleetions, but was attributed to him wherever printed, becanse
he wrote the original el Tejedor de Jegoria, now knoewn as the
second part. Hartzenbusch asserted, and modern eritics are all
in agreement, that the piece could not have been wriften by
Alaredn : *'el estilo nada se parece al de Alarcén, los pensamientos

& Bibl. aut. esp. ¥, mzix. He waz followed by Iuis Ferndodes-Gaerra
¥ Orbe, Juan Buic de Aisredn (Asdrid_ 1B71), p. 298, and note 407,
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¥ le traza del poema tampoco, no cabe duda eén que es de otra
mzano.”’?  The verse analysis comes to support this view in a
tather striking way.

The false Tejedor is not by Alaredén, for two good reasens:
{1) it contains only 19 per cent of redordillas, which is eonclu-
give; (2} it contains two passages of strict silva de consonaniss
(L v, vi; 1IL, iii).

M. Ed. Barry is responsible for the assertion, made with
much aplomb,? that Alarcén wrote part of la Villanz de Vallecas,
published by Tirge in his Primers parte, a perfectly authentie
colleetion of the Fraile de lo Merced. Like all M Barry’s sug-
geations, it s provacative of thought, and like many of his, it is
backed by litile or no solid préof. M. Barry is fond of jumping
at similarities of name, and hence declares that the '‘Gabriel de
Herrera'” of la Villana de Vallecas represents Tirso himself
{@abriel Téllez), whilst *“Pedro de Mendoza’' is Juan Eniz de
Alareén ¥ Mendoza. When Gabriel Téllez wished to speak by
the lips of one of his characters, be regularly created as his
mouth-piece a personage named “‘ Tirse’* or “*Tarso™; just why
he should represent himself in the person of the liar, scapegrace
and impostor Gabriel de Herrera, is far from clear. Even sup-
posing Pedro de Mendoza to be in part a portrayal of the hunch-
back poet, why, pray, must he have written the passages him-
getf in which his ancestry and early history are narrated? Could
not Tirso, the acknowledged author of the play, have done it$
Was Tirso so infertile and lacking in imagination that he could
not plaee an aceount of Alarcén’s Life in the mouth of one of his
characters? M. Barry’s inference ig characteristic of the critic
for whom any clever hypothesis acquires at ance the value of an
established fact. He is like a detective who locates a plausible
clue and at omce forgets that there may be ancther line of
reasoning.

T Bibl oul. eap., XX, vik
9 In his edition of la Ferdad rogzpechosa (Paris, 1897}, p. xil
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There are no details of versifieation which cast much light
upon the matter,* The geene (I, x) which Barry supposes to
have been written by Alareén is in ocfgva rima. That is one of
Alarcén’s rare meters; it occurs in only nine passages out of
24 plays, never more than onee in a play. With Tirso the story
ig quite different. Octeva rima is used n 43 of his 58 authentic
plays, and often more than once in the same play. YThiz is not
eonclusive proof cerfainly, merely a straw,

As for Lujs Fernandez-Guerra’s suggestion, based whollvy on
style, that Alsreén wrote el Condenade por desconfiads,® it i
made with confessed hesitation, and really does not merit dis-
cussion. ¥ do not believe that Tirso wrote the play a= it stands,
but it is cerfain that Alaredén did not. The verse analysis is
conclugive on this peint {14 per cent redonditles), and the lyric
breath of the pastoral scenes ig beyond Alareédn’s reach.™

There remains one problem, that of chronology, which one
would like to be able to artack intelligently, for every author,
from the side of formal development. But before ons ean trace
the growih of style or methods it is necessary to possess a secure
basis of undisputed fact; that is, one mus: know the certain
dates of a few plays at the beginning, middle and end of 2n
author’s career, For Alsrcén these points, upon which te plot
a curve, are not available. The chronological table furnished
with hesitation by Hartzenbuseh (Bibi. sut. esp., XX, xi) is
meager, hot enfirely accarate, and above all, lacks late dates.
There ig not a single play of which we know that it was writien
late in the anthor’s life. Professor P'. Henriquez Urefia hae given
much thought to the matrer, but the resalt of his study is, so far,
only a selection of plays before 1614, and after 1614 ; apprentice-
ship and maturity.'®* The touchstones which he uses are mainly
the internal evidence of style, formulss of couriesy, development

% The auelysis of Ik Fillara de Valleoes may be found in Bwil kisp.,
VI (1905), 393,

10 0p. &it., p. 415,

11 0n & Condesado, of. Bull. kisp., VIT (1905, 405407,
12 Dor Juan Euiz de dlercén (Havans, 1915}, p. 82
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of an Alarconian code of ethies, ete. With the exception of
Mudarse por mejorarse and la Manganille de Melilla, the classifi-
eation corresponds to that of Hartzenbusch, or at least is not con-
iradicted by it.*®

As regards meter, Henriquez Urefiz makes this statement
{p. 23}:

Con el tiempo pareceme quo emplea eads vez mepos el endecastlabo
{en que punca fud may fehz) ¥ menos alr loa verzos cortos menores de
ocho silebrs. Er digoo de atencidn el empleo del =oneto en & Semejante
a o mismo, Mudarae por mejorarae, la Pruebc de los promaras, ! Duehe. de
Las estrellns, los Favorer del munds y las Poredes oyen. El soneto fué muy
usado por Lope ¥ Tirso ¢n pus comedias; menos ¥a por Calderdn, ¥ muche
mengs por ¢l dramatirgo mexicano,

Here we have two observations that touch upon the chronol-
ogy of the comedias: {1) Alare6n used ihie hendeessvllable less
as be grew older; {2} lines shorier than eight syliables were also
less used with time. I fear that neither statement will be found
in striet accord with the faets.

Az to the firse, it is an easy matter to Judge as to the fre-
gquency of 11-syllable lines, simply by casting a glance at the
tables whick I have presented. As the Italian meters cecupy
exelusively the four right-hand specizl colummns, plus the susléos
and lire, which are under the heading, ' Miscelleneous,” one has
only to east up the totals of the different plays under these
headings, and judge for himself whether there are more hende-
casyilables in the early plays than in the late. What we find
is this:

1344 Pariceme que bay por lo menos dos periodos ¢n la carrera de
Alarcée: oo da ensayo 5 otro de madurer gue measo estén dividides por
ol aiic de 1614, en que comienza el que lemaré periodo madrilefo. Aun
s ¢l de ensayo, podrian sefialarse dos sabdivisiopes: sfos de Salamancs
¥ Sevilla {1600-1608} ¥ afios de México {1608-1613). Al primer periodo
pertengeen quizhe: 1o Culpa dutea la pena, ¢! Deadichado en fugic, la
Citevo de Saiamuincg, Quizn mal anda ex mal ocaba, la Industria ¥ Iz suerte,
Mudorse por mejororss, el Semejonte a 5 mismo, ¥ aun ofras que se babiap
jusgade postariores, como la Mangonills de Melilla; al segundo o3 indudable
que corresponden : ta Ferdad sospechosa, los Fovores det mundo, las Paredes

oven, Gangr emigos, ¢l Ezamen de Mavidos, No hop mai guc por biex ao
venga o Don Domingo de Don Rlas, 39 Pechos privilegindos. ™
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Early works:
La Cuipa buzca Iz pena, 128,
La Indusiria y la suerte, 139,
La Cueva de Salamanca, 367.
El Desdickado en fngir, 11.
Guien mal ande en mal acaba, 109,

Works of matarity:
E! Examen de maridos, 143.
Lops Facores 421 mundo, 293,
Ganar amgoe, 174,
No hey mal que por bies no venga, 348,
Las Paredes oyen, 95.
Los Pechos privilegiodss, 208.
Lo Ferdad 2cspechoes, 73.

It is elear that there is absclutely ne distinguishabls differ-
ence beiween the two groups.

Touching the second point, I regret to say there seems to be
even less in it. **Versos eortos menores de ocho sflabags™ a
used only twice by Alarcun ig all his plays. There are "45
endechas in el Tejedor de Segovia, and 36 in la Prucha de las
promesas. As practically nothing is known of the date of com-
position of these plays, it is evident that there is no profit in
discassing the matter.

1 have, however, no better theory to advance, As was the
case with Tirse, I'have been unable to discover ihe elue, if such
there be, to Alaredn’s metrical development. I am led to eon-
clude that whatever changes took place in the dramatic versifi-
cation of the siglo de oro were the result rather of the substi-
tution of one persopality for another than of progress in one
anther. Thus it is eertainly a fact thar the romance meter was
ased mach more in the latter half of the sigls @2 sre than in the
early portion. But thers is no evidence of the progress of the
change in the careers of TPirso and Alaredn. La Culpa busca
in pena, the play which eritics agree shows Alareén in wmiter
mmmaturity, i3 preciselv the one having the greatest percentage
of romance verse,
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As to Tirse, it is true that his last plays (Del enemigo el
primer consejo, la Huerta de Juan Ferndndsz, los Quiras de
Portugal) all contain more than 3D per cent romance, while
those eopgidered the very earliest {dwmar por seias, e Celoso
prudenie, Como kar deg ser los amigos, lg Villara de la Sagra.
¢l ¥ergonzoso en palgeic) are all g little nuder that figure {though
not much); but there are plavs in his earliest mammer with a
large proportion of romance (la Galisge Hari-Herndndez, Antona
Garcia).

I have sometines thought that a liberal use of quenfillas was
proof of an early date. It is probably true that, speaking very
broadly, the guialille diminiwhed in popularity as the century
advanted and in the decadent period it was under a ban. But
for Alareén and Pirse at least no chronology can be worked out
an a bagis of guiniillas.

The metrical development of the sigle de oro iz not vet well
understood. It is possible that a study of Lope de Vega may
furnish the key Lo 3. Lope’s works are an ocean, largely unex-
plored, that helds the solution of many a riddle.

II. MORETO, 1618-1669

Tt is with hesitation that I venture to publish any results of
my examination of Moreto at present, since all his plays are not
zccessible, Qut of some 53 extant comedies entirely by Moreto,
30 are published in the collection of Luis Fernandez-Guerra
(Bibl. ouf. esp., XXXIX). They are the subject of this study.
For the same reason the lst of doubtful plays is not so long as
it should be.

With Moreto we shall cateh a glimpse of the second or Cal-
deronian period, that whick in terms of versification may be
calicd the romance era. Rédoundilla falls into second place, and
the third rank meiers become rarer and less varied. We shall
not find in Moreto, however, an exemplar of the iruly decadent
stage of versification, in which it is almost possible to predict
in advance of what meters a play will consist.
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TABLE 3—(Continued)
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3 Yhoee décimas see pecoliar in that many end ic 3 monTiming estribille: “Amor loce,
amor o, FO POr ves ¥ OWOs por otro.”

Moreto's pinys average in length about the same as thoge of
Alarcén. The longest, los Jueces de Cashille (3154) ; the shortest,
tas Travesuras de Pantojo (2065). He shows a Dictle more
diversity of expression than Alarcin, even if he does belong to
the age of romancisics. The largest percentage of remancs is
74 (Lo que puede In aprehensién), the smallest 22 (los Jueces
de Castilla) ; bot a glance over the tahles will show the reader
that the proportion Tuns with much uniformity from 45 per cent
up. In fact, los Jueces de Castilla 38 so vnusual in its lack of
romance verse and large amount of redondills that it saggests
some Specizl effort om the part of the writer. The reason is
doubtless to be found in the archaic matare of the plece; ite
langunage is that sporious Old Spanish which was favored in
certain ballads of the neighborhood of 1600.'¢ Perhaps Moreto
econsidered redondilla a medieval strophe; why, is not apparent.
The romance of Moreto shows plenty of skill and variety in

3¢ The most famons iz the ona niag ‘' Non es de mesmdos homes'?
{Durin, Eowmancera genéral, no. 788), but there are plenty of others. The

auther of la adserza Forfuna de dom Alvgro, whetber Tirso or anather,
mildly satirized this pseudo-archaje fashion (III, xv).
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assonante. Like Alarcdn, and uniike Tirso, Moreto never eloss
a laisse of romance with a ecouplet in Italian lines. Al of his
plays, and nearly all of the acts of each, end in remance.

The redendills occupies the place with Morete that the
romance does with the earlier writers. The highest pereentage
is 67 (los Jueces de Castille), the lowest 15 (los Engasnios de un
engeiio; Lo gue puede lg aprehensidn). Ordinarily it fluctustes
between 15 and 35.

It may be worth observing that, judged by the standard or
rule of identification set for Tirso (uot less than 20 per cent
redondille, nor more than 6G per cent romancs), 13 of Moreio's
30 plays would be debarred at once from the possibility of having
been writien by Tirso. By the Alarconian stapdard (leaving
aside other tests than the romaence-redondille one’, ounly four
plays of the 30 would pass muster. These figures demonstrate,
it seems to me, that the versifieation criterion is not imaginary,

As T saeid, Moreto displays somewhat more varietv of meter
than Alarcéon. Thus he uses estrofos Iirdcas not indrequently.
But there are Bimitations to his repertory. Endechas, either of
six or seven syllables, are uof found there’ He never uses
blank verse, nor anything approaching it. Here are three neg-
ative facts, which would furnish solid tests for Morete’s work,
if they are corroborated in the remaining, unanalyzed plays by
him.

There are alsc positive tests. Boreto hag two persanal tricks
of writing which may be meniioned, though it would be a mis-
take j0 lay too much stress upon them. The more important is
the form which his songs assume. Many comedios contain a few
Iyrics set to musie, introduced on one pretext or another. Some-
times the singing takes place behind the scenes, sometimes on

13 The 6-syllable assonants appear in some acags, el Desdén, II, il
la wmilagroez Bleceion, 1, xv1; la mizma Conclencla, X, vif. But T have never
considered the forms used in somgs as having any cousectioz with those
of the dialogned drama, nor do I add their unmbers to the totxl lines of
the plar. To do eo would make no practieal difference in the results, but
songs are stroeturally oufside the drama proper.
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the stage. Tirso uses the greatest possible variety of meters in
his songs; Alaredn iz not Ivrical at all, and avoids ther; Moreto
Yikez o introduce music, but very seldom leis the words formy
more than & simple quatrain. Sometimes the four lines malke
a redondille, but far more often plain octosyllabic assonants, or
romance. Oceasionally the lines are only six syilables in length
{ef. note 15). Awnd these assonanted songs ususlly do noi £it
into & laisse of dialogus of the same assomanee, Those of Matos
Frageso, wha i likewise fond of musical quatraing. nsnally do.

In the 30 plays of Moreto, there are but three examples of
songs more than four lines in length. Other late dramatists
have the same method, to how great an extent Y do rot know.

The other characteristic habit is what mey be called *‘incrus-
tation "’ —the insertion of a short Iyrical or emphatic passage in
one meter in the midst of another which continues beyond it.
The interrupting part is usnelly in décimas, and the matrix
redondillas, but sometimes romance (ef. el Defensor de su ayra-
vio, L, ii; I, iv; o Valiente justictero, I, xiv, ete). In one case a
speech in octave rtma is ipjected into a passage in silva (Lo gue
puede la aprehensién, I, vi}. The practice iz by no means un-
known in other dramatists, but I think not to so great an extent.

The souzet is elightly commoner in Morete than in Alaredn;
it averages 6.6 lines per play. Here, however, the order of the
tiereets is nearly always cdedod.

As to the stlea, Moreto has examples of all four types. The
strict ¢AbBcC oceurs in Como se vengar los nobles, 11, xiii, and
la Confusion de un jardin, I, viii, ix, Type 2 is common; type
3 rare (¢ Poder de la amisted, I, vi) ; type 4, slightly more fre-
quent {el Cabaliero, 111, vi-viii; el Defensor de su agravio, TIT,
xiii; Ins Travesuras de Pontaojae, Y1, ix, II, xiii). In Moreto there
is always a tendeney toward the long lines, joined in couplets,
Heuce it is not surprising that strict poreados de endecasilabos
are a favorite form with him. Often, passages that T have classed
as stiva are reallv parcados with & few exeéptions in rime-order
or length of live.
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It is this fondness for couplets, undoubtedly, which causes
blank verse to be entirely absent from his plays.

There is an interesting study to be made in the forms of the
Lira, and it is possible that it may shed light on the habits of dra-
matie writers. The lira, of course, as nsed in the comedias?*
always indieates a six-line strophe, with a rime-scheme of either
atebee or abbace. But, although the rimes offer no room for indi-
viduality, there is room for no end of variety in the length of the
different lines; the hendecasylisble and its guebrade the hepta-
gyllable are placed at will, with the exception that the last line
must be of eleven syliables. This freedom remders the lira
susseptible of much change in mood ; predominance of short lines
making it light and lyrieal, of long ones, grave. Good writers
always keep the same scheme throughout a given passage.

The commenest arrangement is this: aBaBcl. 1 say the
commaonest, becanse this form oceurs in more than kalf the ex-
amples from Tirso, and in Lope it is almost a eonstant ; exceptions
Lo it are rare.

Yet, by a enrious chanee, this “regular’ type of lira does
not appear at all in the nine examples found in Alarcén, though
it does in the false Tejedor de Segovia, I, xvi—xviid, Alareln
prefers some unusual arrangements:

ABaBCC. Las Paredes oyen, 1, x; Quien engadia, 111, xx.

aBaBCC. E! Anticrisia, 1; Garar amiges, 111 v.

abbaeC. La Crueldad por ol honer, 1, xixii; la Prugda, I,vi.

ABaBeC. La Industria y la suerie, 111, ii.

ABABCC. La Amistad castigada, TI, il

ABbACC. La Cucve de Salamancg, 111, iiiiv.

Moreto's 30 plays, yield 7 passages of lira. Three of these
show slovenly writing, for he was too indelent to stick to the
agravio, 11T, xiii ; el Licenciado Vidriera, I,ix). There are plenty
of other evidenmces, by the way, that Moreto was not a finished

16 The wame lirg has heen given also to 1he fiveline stanza wsed, for

example, by Luia de Ledn in Fids retirads. See Diaz Rengifo, Arte
poétioa, 1644, csp. 63.



166 University of California Publicaticns in Modern Philology [Vol. 7

versifier, despite his small cutput and his lifting of other men’s
plots. Frequent fgulty rimes indicate that he deserved the epi-
thet of poresseur which Fitzmaurice-Eelly bestowed opon him,

Of the passages of lirg that follow a definite scheme, no two
are alike, and only two eorrespond io any found in Alaredn:

AbvaBCC. Ei Defensor de su agrawio, I, xiii.

AbABCC. Ihid., TIL, viii,

ABABCC. El Poder de lg amistad, I11, i-it.

abbacC.  Primers es la honra, 1, viil.

It is a strange chance, if it be a chance, that there iz no ex-
amyle in Alarcén or in Moreto’s 30 plays of the lira T have called
“regular,’’ that is, aBeBc¢C. Did these men disdain the scheme
which in Lope had become sterectyped and go out of the way to
avoid it?

The Biblisteca de quiores espasioles presents only ome of the
few plays of Morelo eclassed as dudesas by Luis Pernindez-
Guerra—Todo es enredos amor. I give in table 4 its analysms,
and those of three plays in which Moreto collaborated with other

men,
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Casr para lsvaniar is specifically signed by Morets, Cincer
and Matos Fragoso, but we are not told the share of each. The
versification offers nothing especially worthy of note. One paint
only differs from the common usage of Moreto: the meters change
often within the srene, and sometimes even in the midst of a
speech. The lattér phenomenon is rarely found, and in a carefal
writer like Alarcén I believe never. The pereentages are like
those of Moreto, and the form of silve is his entirely.

La fingida Arcadia (reprinied in Bl awd. ssp., XTIV, 537)
was included in the posthumous Segunda porte of Moreto, but
in other editions was generslly ascribed to Tres irgénios, Cal-
derén, Moreto and *‘don N. N..”* that is, an unknown party.
Vera Tasis thought the last act by Calderén, and Hartzenbusch
agreed.’’ Some of the remarks of modern eritics may serve as
a t¥pe specimen of the uncertainty of judgments based on style.
Hartzenbusch, in a note to the words **Don Carlos® in the second
act of lz fingeda Arcedsa says: '“En la jornada primera ¥ en
la tereera no s nombra a Carlos con Dont: esta partieularidad y
Ia diferencia general del estilo praeban que este acto [the second]
1o es de Moreto ni de Calderén.” Bui Luis Fernandez-Guerra:
*eon efecto, en la jornads segunda se hallan alguros rasgos car-
acterigticos de su[Moreto’s] estilo.”’

My opinion accords ectirely with that of Hartzenbusch. If
the distinguished authors of the play divided their labor up by
acts, Moreto certainly did wnot write the second, It contains
6-syllable assonants, which I have nol found in him sa far, and,
in additton, sixty-eight S-syllable conplets. This is a remarkable
feature, and I do not recall having seen this peculiar form in
dialozue anywhere else.

The third act, supposedly by Calderdn, has no redsndillas.
T will speak of that matter under the next head.

La Fuerza del nalural is signed by Cancer and Morete. The
first two acts are not unusual, except for the game of forfeils
in the second, which brings about a highly developed case of
*inerusiation.”’

17 See Bibl oul. esp., XIT, 537, note; 545, note; XXX, xxxiv.
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But Aet JT1 posgesses some remarkable Teatieres, I i prae
tically writien entirely in romance meter; a burlesque legal dien.
ment jn prose, and one décima of a letter are the only intersup.
tions. The case is very rare, so far as my knowledge extemds,
but probabiy further investigation of the later dramatists woulkl
reveal others. Matos Fragoso has at least one such act {(Juan
Labrader, IIT).

This condition entails another, that of bringing together
several lassses of romance withoui any other meter to separate
them. This is quite rare in Tirso, not common in Alaredn,
slightly more usval in Moreto, and, so far as I vet know, not
found in Liope. The example of three laisses in sequenee is not
easily matched in the early dramatists {but it is found in Tirso,
la Joya de lay monteRas, IIT, iii, iv, vi). Later ji was common
enough, as in Matos Pragoso.

Being entirely in romance, Act 11 is ipss facso entirely with-
out redendillas, and this, again, is a case not to he duplieated in
the works of Moreto which I have examined, and not easily in
the first half of the siglo de oro. 1 know only the third act of
Lope's ¢l ltimo Godo. It is true, however, that Xoreto has acts
with very few redendillas, and Matog Fragoso can show plenty
with none,

Al in al), then, the third aet of lg Fuerea del naturdl is quite
oat of the ordinary, Ferningdez-Guerra has this to say in his
Catiloge razomads (p. xxxiv): “‘No es facil averiguar edmo
en ella dividieron el trabajo sns autores, pues en toda se encnentra
algo que parece de Morero. Sin embargo, a voces dice la tercera
jornada no perteneeer a don Jerdnimo Céncer.”* Cdneer, it
appears, wrote practically no plays alene,!® but he was a favorite
collaborator with Moreto, Calderén and others. The only dra-
matic works of his that T have seen are Act III of Enfermar con
el remedio and Act I1 of le Margartte preciosa, both in Bibl. gu?.
esp., XIV. Euach shows a preponderance of romonce verse, but
noching like the vnique charsecteristics of Aet IIT of la Fuerza
del naturol,

18 << Pgr i solo Gpizamente dos burlessas ¥ algdo entremds'’ {(Barrers).
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Toda es envedos amov, y diablos son las mujeres was first
printed in 1671 {Parte 37 de comedias nuevas) under the name
of Diego de Fignerca y Cérdoba; later it was included in the
Verdadera lercere parie de las comedias de don Agusiin Moreto,
1676 (Barrera, Catdlogo, p. 1608). The postharaous Tercera
parte inspires little confidence, and attributions of the Parte 37
de comedias nuevds no more; so that it heeomes correspondingly
desirable to find an external means of determining the author-
ship of Todo ¢s enredss. A study of the versification may be
useful, but in order to have a basis for comparison it is necessary
to know the usual system of D. Diege de Pigueroa snd Cérdobs.
This is by no means easy. He was an obscure dramatist who

T4RLR 5.—Tw6 PLAYS o THE BRorAxs FIoURReL v COR00BA
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was acenstomed to write in conjunction with his hrotlesr, {3 Jus
Barrera eltes only three plays published in the name of 1). Divue
alone. The only knowledge I have of his methods is drawn fram
the two comediaz included in the Biblioteca de autores espadinis,
XLY¥1l. These stand in the name of botk the brothers. Fur
what light they may shed I give their analysis in table 5.

It is evident at a glance that Todo &5 envsdos gamor pariakes
of the form of the Figueroa brothers more than of that of the
Ttalian-Spanish playwright. The muse of the former is singn-
larly monotencns externally, shifting regularly back and forth
between redendille and romence, with a preponderanee of the
Iatter. The assonances are the easiest and most obvious in the
language. Pobreza, amor vy fortune contzing four differvent
maeters, 90 per cent being redondslle and romawnce. Mentir y
mudarse has but 3, and 94 per cent is in those two meters. Now,
Tode es enredos amor has but the twe meters, and is a rarity in
that respect, At leest, 1 bave a record of only twa others with
so little variety: Castro’s los mal Casados de Falencte, entirely
in redonditles. and Matos' Juan Lebrador, in redendillzs and
romance. No doubt there are others in the decadent peried.

Alarcin uses from 3 meters in a play (No kay mal gue por
bien no venga) to 9 {la Prueba de las promesas) ; Tirso from 4
{la Celosa de st misma, Desde Toledo a Madrid, Sante y sasire)
10 10 (la Senia Juana'). As for Moreto, there are from 4 to 7
meters employed in most of his plays, and el Desdén con el desdin
has 2.

This line of argument is far from conclusive against Moreto's
authorship, for the evidemee is all negative. Yet oue can say
that if Moreto wrote this pieee it has: {1} a larger proportion
of romance and a smaller proportion of vedondilia than any other
of his comedias; and [2] a less variety of meters than any other
of his. On the other hand, it corresponds well enough to the style
of the Figneroas. Tsdo es enredos omor kas the versification of
the very end of the siglo de gro, and Moreto in no way belongs
to that period.



172 TUricersity of Californin Publications ix Modern Philology [Vel. T

If one were to take the list of authentie comedies by Morete,
as printed by Fernindez-Guerra (Bibl aut. esp., XXXIX, xlvii},
and excise all but those which have no shadow of doubt upen
them, there would remain, apparently, only those printed in the
Primere parte de las comedias de dow Agustin Morelo, 1654 (the
only collection of his works that the author lived to see); those
which bear his name in the final verses;'* thosze whieh have never
been attributed to any other than to him; and those which exist
in autograph manuseripts. How many would be gathered to-
gether under these heads I cannot know, at this distance from
Madrid. It i3 eertain that Morete’s titde 16 many of the plays
usvally regarded as his can be shaken by those who desire to poke
a finger into the card-house of siglo de oro attributions. It is
kmown thet the Segunda and Tercere parfes of Moreto cannot be
relied on.

Accordingly, Sr. N. Alonso Cortés declines to believe that
Moreto wrote la Ocasién hace al ledrén® 1t was printed in
Moreio’s Tercerg parte {1676), but in the Parte 27 de comedias
varigs (1667) had appeared in the name of Matos. Sr. Coriés’
strongest reasen for desiving to remove Moreto's name from the
play seems to be that he dislikes to believe his author guilty of
sach outrageous plagiarism., La Qcasion hace al ladrén is, of
course, only a revised version of lg Villgna de Vollccas, by Tirso
de Molica, PBut Moreto, of all writers, ean least easily be de-
fended from charges of theft. Why shiould the man who under-
took to polish Lope’s Infanzén de Illescas not improve the plot of
In Villena de Vallecas? It is certainly unsceptible of improve-
ment. At any rate, the versification is perfeetly characteristic
of Moreto, far more g0 than of Mates, who does not uge gquintilias,
so far as I know.

15 Moreto w&s not much given to placing his name in his plars, Only
two of the Fornfindez-Guerra collection are signed in this way, En ¢l mogor
I'mposible and o Parecido en la corte.  An betore stated, Caer para icvaniar

begrs the names of Matoe, Cineer and Moreto, and la Fucrra del natuwrol
thoae of CAnecer and Mareto.

3¢ Moreto, Teaive, od. La Lectura, Madrid, 1816, pp. 17-18.
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In fact, no play of those anzlyzed in table 3 offers any
suspicions features except los Jueces de Castilla, and there i3
no ehanee to attack it, for ihe writer placed it in his own Primerg
parte®

In the matter of chronclogy I have nothing to offer for
Moreto. XNo systematic attempt has yet been made {o attach
dateg to his playe. That is 2 work which remaing t¢ be done.

2 Gf, above, p. 162



